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 ~ This study guide is based on the English Olympiad 
anthology 2013 In Camera. The page numbers in this 
guide refer to the page numbers in the anthology. You 
need to have a copy of In Camera to engage with this 
study guide.

 ~ The information in this guide is largely based on André 
Lemmer’s material that is available on the English 
Olympiad website: www.SAenglisholympiad.org.za/
Please feel free to refer to this for further research.  
Contributing writers and editors who assisted in making 
this guide accessible, informative and helpful for learners 
include the original authors whose work appears in the 
anthology In Camera, and its compilers Liz Herselman and 
Alison Immelman, as well as Diana Ayliff, Louisa Clayton, 
Neville Engelbrecht, Jade Fernley, Malcolm Hacksley, 
André Lemmer, Lisa Mika and Laurence Wright. The 
design of the material was by Nina Joubert. 

 ~ Every effort has been made to check the information in this 
guide for correctness. We regret any errors or omissions. 



2
Olympiad ‘In Camera’ 
Anthology 2013: Introduction

This study guide is designed to help you understand the various writings/
pieces/texts in the anthology. You can choose which of the suggested 

activities to try. You might want to start with the ones that excite you the most!

The	fi	rst	two	sections:	“Introduction”	and	“Contents”	are	directed	mainly	at	
teachers to help classroom discussion. Learners: please feel free to read 
through these sections for your information. 

The Olympiad paper will not ask the questions that appear in this study 
guide, but the exam paper will require you to write creatively and show the 
connections between the texts in the anthology, the themes they address and 
their authors and/or sources and styles. 

This study guide does not cover the whole anthology. The texts that are 
covered are listed in the index and are dealt with in the order in which they 
have been listed.

Please note that the words in brackets are there to explain the meaning of the 
word preceding (before) it.

Enjoy engaging with this material!

Good luck!

South African Council for English Education
Institute for the Study of English in Africa
Grahamstown Foundation
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1. What would you feel and think if you discovered that any of the following 
people have been keeping secrets because they feel there are things 
which you are better off not knowing about: 

 ~ Your school principal and teachers?
 ~ Someone in your family?
 ~ Your town’s mayor and councillors?
 ~ Your president and senior members of his or her government? 

 Which secrets do you think might affect you most: 
those held by people close to you, or those held by 
municipalities or governments?

The 

theme of the 

anthology is captured in its title, 

IN CAMERA. The word ‘camera’ originally 

meant a ‘vaulted room’ and was later used to 

refer to a judge’s private chambers. The phrase ‘in 

camera’ refers to a court case which is heard in secret. 

In	this	antho
logy,	you	wil

l	fi	nd	many	e
ntries	which	

focus	

on ‘secrets and lies’, and on corruption in high places. 

Connotations (associations) of the word secret include: 

concealed;	p
rivate;	dark;	

hidden;	obsc
ure;	confi	den

tial.	Some	

issues explored in the anthology involve state secrets, sealed 

orders, affairs of state, mysteries, puzzles, skeletons in the 

cupboard, sealed books, cover-ups etc. You may also 

have heard of government departments called ‘The 

Secret Service’, or ‘National Intelligence’ or ‘The 

Secret Police’, which have employees called 

‘secret agents’.  Bearing all this in mind:

Introduction
(Refer to In Camera pages 3-6)
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2. Think of a secret that could affect your life, for example: 

 ~ Unknown to you and your parents, your school has given you the wrong 
textbook to study from;

 ~ The man you think of as your real father is in fact not your real father; 
 ~ Dangerous carcinogenic (cancer-causing) gases are coming from the new 

municipal waste disposal site near where you stay; 
 ~ Senior members of government have accepted bribes from international 

arms (weapons) manufacturers to ensure that the government buys their 
products.

What would you want to say to them once you’d 
discovered that they were deliberately keeping you in the 
dark? What would you want to do about their attempts to 
keep the truth from you?

3. The compilers of the anthology state that they are going to offer you a 
“mixed	media	collection	…relating	and	responding	to	various	scandals	
and	examples	of	corruption”.

 ~ What	do	you	think	the	“media”	sources	will	be?	Where	do	their	entries	
come from? Newspapers maybe? Which ones? Internet sources? Such 
as? What else?

 What ideas or themes or issues do you think most of the 
contents of the anthology are likely to focus on?

4. Now see what the compilers say in their introduction on page 5:

 ~ Count all the question marks on this page. Are there a lot? More than 
a dozen perhaps? Are these mostly rhetorical questions? (A rhetorical 
question is asked, not to seek answers, but to emphasise the importance 
of the issues they raise.)

5. Why do you think there are so many questions?

 ~ Are the compilers unsure about what they are asking? Do the questions 
have an apologetic tone?

 ~ Is the wide range of questions a defence of democratic values? A 
plea that you – and all caring citizens – learn to think critically and for 
yourselves? A desire that we all become what the Nobel Prize winning 
novelist,	Ernest	Hemingway,	called	“crap-detectors”?	
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6. One of their questions is: ‘When do we reach Crucible witch-hunt 
proportions by placing the group above the individual?’ 

(Note: The Crucible is a play by Arthur Miller. The play is about the witch hunt 
trials that took place in Massachusetts in 1692 and 1693. Miller’s play was 
intended as a criticism of the American Government campaign led by Senator 
McCarthy in the 1950s to blacklist people accused of being communists.)

 ~ Are your anthology compilers suggesting that there could be times when 
secrecy	and	lies	are	justifi	ed	or	‘right’	and	that	there	may	be	times	when	to	
‘shroud (cover up) government activities’ is okay? (Note: the metaphor of 
the ‘shroud’, a sheet for covering a dead body.) Can this go too far? 

 ~ What do you think is more important: the interests of ‘the group’ or those of 
the ‘individual’? 

 ~ Who decides?
 ~ How do we know when it has reached ‘Crucible witch-hunt proportions’ 

and what can be done when it’s got that far? Who can do anything about it 
then?

 ~
There are various ways of hiding or distorting the truth – of keeping it secret or 
“in	camera”.	One	way	is	through	the	use	of	propaganda. 

Propaganda is a systematic programme of using selected information and 
publicity to persuade people to do what the propagandist wants them to do. 
The information and the publicity material may not even be true. Propaganda 
shapes many of our attitudes. It can determine what toothpaste we use, what 
TV programmes we choose to watch and who we vote for at the polls. It works 
best when people do not ask questions and do not try to discover the truth. 

Joseph Goebbels, Propaganda Minister in Nazi Germany in the 1930s and 
1940s,	used	propaganda	to	succeed	in	what	he	called	“the	conquest	of	the	
masses”.	But	if	those	masses	had	known	how	to	question	and	challenge	his	
propaganda, and how to recognise the difference between misinformation and 
its tricks, on the one hand, and logical, reasonable argument based on correct 
information, on the other hand, then the world would have been spared a great 
deal of pain and suffering. Here are a few of the tricks that the propagandist 
uses (adapted from Language Awareness, 1990).

These are the things you must look out for when studying and thinking 
about the contents of the anthology:
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Transferring Guilt or Glory by association: here the propagandist tries 
to associate negative things about someone’s appearance or character 
with the idea or policy he or she supports. Or the propagandist tries to 
transfer the positive feelings we have for someone or something we 
love	and	respect	to	the	idea	the	propagandist	is	pushing,	e.g.	“This	
new Bill is in the best tradition of our beloved South Africa, the land of 
Nelson	Mandela.”	We	need	to	ask	ourselves	whether	there	is	any	real	
connection between the idea that is being put forward and the thing or 
person it is being associated with.

‘Stroking’ our egos by telling us what we want to hear. We all like to hear 
nice things about ourselves. If we are young people, it’s nice to hear that 
we	are	the	“leaders	and	policy	makers	of	tomorrow”.	When	someone	tells	
us	that	we	are	the	“backbone	of	the	nation”	or	“hard-working	taxpayers”	or	
“decent	law-abiding	citizens”	we	are	less	likely	to	think	critically	about	them	
or	question	their	policies.	They	have	distracted	us	with	fl	attery.	Instead	of	
thinking critically about their claims and promises, we are left thinking what a 
nice person they are and how kind they were to compliment us. 

Personal Attacks: here the propagandist distracts our attention from the 
real	issues	with	personal	attacks	on	opposition	fi	gures:	for	example,	
by calling an opponent a ‘frustrated old maid’ or a ‘dirty capitalist’, or a 
‘union hack’, or a ‘lesbian’ or a ‘racist’, when this has nothing to do with 
the merits of an idea or policy.

Transferring 
G

uilt or G
lory

‘S
troking’
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The ‘Bandwagon’ effect: here we are asked to support an action or opinion 
because	it	is	supposedly	popular.	We	must	support	it	because	“everyone	
else	is	doing	it.”	This	is	a	favourite	ploy	for	advertisers	(“Join	the	Pepsi	
people!”)	and	politicians	(“Let	us	all	join	together	in	this	great	cause.”).	In	the	
1930s,	millions	of	Italians	and	Germans	joined	the	“bandwagon”	and	brought	
Hitler and Mussolini to power – and the result was a catastrophe! If only, 
instead	of	joining	the	herd,	they	had	stopped	and	asked:	“Where	are	these	
people	leading	us?	Is	this	best	for	us?”	

‘B
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Faulty Cause and Effect: propaganda works not only by playing on 
emotions but also by giving the appearance of reasonable, logical and 
fair	argument.	Politicians	often	use	false	cause-and-effect	“arguments”,	
e.g.	“After	we	came	to	offi	ce,	the	rate	of	infl	ation	dropped.”	We	need	to	
ask: is there any real evidence that the new government and its policies 
had	any	effect	on	infl	ation?

Testimonials (statements of ‘support’): here the propagandist gets someone 
who is loved and respected – but not necessarily an expert on the matter 
– to give a statement of support. TV adverts use this device.  For example, 
a famous sportsman may be quoted on something (e.g. how to combat 
dandruff)	that	bears	no	relation	to	the	skills	he	has	on	the	sports	fi	eld.	This	is	
a	specifi	c	example	of	‘Transferring	Glory’	falsely	(see	above).	

Faulty C
ause 

and E
ffect 

Testim
onials

False Analogy (wrong comparisons between two ideas, things or events): 
here we need to ask ourselves if the two things being compared really have 
anything	in	common.	Are	they	alike	in	any	signifi	cant	way?	For	example,	
if	during	a	crisis	politicians	say,	“Don’t	change	horses	mid-stream,”	just	
before the election of a new president or mayor, we should consider whether 
the analogy is misleading. Does it say anything about the character and 
performance of the candidate? Is a crisis like a river? Is a president like a 
horse? Is the progress of a nation like someone trying to cross a river?

Card Stacking: this is where the propagandist selects only facts that 
support his point of view, ignoring those facts which suggest otherwise. 
Here we need to ask: is this the whole truth? Is something important 
being left out? For instance, a government might quote a rise in 
employment numbers, without mentioning that the number of people 
seeking employment has increased even more.
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The Two Extremes fallacy: here the faulty argument rests on the assumption 
that something must be black or white, wrong or right, good or bad. But 
there could be many sides to the story. Politicians may argue that there 
are only two options open, e.g. capitalism or socialism; or their policies not 
the opposition’s - but in truth there may be logical arguments for positions 
somewhere in-between, or very different altogether. If you criticise them, 
politicians	may	say:	“South	Africa:	love	it	or	leave	it”,	suggesting	that	there	
are only two options: either accept everything as it is – or get out and go 
somewhere else.

Begging	the	Question:	a	politician	may	say	of	an	opponent,	“Any	
thinking person must know her policy cannot work because it is 
just	unworkable!”	Here	he	wants	us	to	accept	that	the	very	point	
he is trying to prove is already a proven fact. What we need to ask 
is: what does his statement assume? Is this reasonable? Is there 
evidence to support the statement?

Tw
o E

xtrem
es

B
egging 

the 
Q

uestion

Name-calling: to label targets (e.g. people, policies, beliefs, groups, 
races etc.) with derogatory (insulting) names that have bad connotations 
or associations (e.g. liberal, communist, racist, radical, reactionary, 
traditional, stupid, left-wing, tsotsi, baboon, terrorist etc.)
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Use	of	ill-defi	ned	generalisations	and	“Virtue	Words”	with	good	
connotations (e.g. justice, constitutional rights, Christian heritage etc.) to 
make us feel good about whatever they are being applied to, but without 
taking their meaning seriously.

‘V
irtue 

W
ords’

Ordinary People appeal: for example, politicians love to make us believe 
they	are	“nice	guys”	and	just	“one	of	us”.	They	do	this	by	greeting	
people warmly, by visiting townships to meet people in their homes, by 
eating traditional food and wearing traditional clothing when they would 
not normally do so, by speaking in the language of the people they are 
meeting so that ordinary people will understand them and so on. 
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1. An Act of Parliament (a decree or law passed 
by a legislative body such as a parliament)?

2. An advertisement? 
3. A cartoon?
4. An Internet article? 
5. The transcript of an interview? 
6. A memoir (a piece of autobiographical writing focused on 

people and events witnessed by the author)? 
7. A movie script?
8. A newspaper article? 
9. A newspaper editorial? 
10. An	extract	from	a	book/work	of	non-fi	ction?	
11. An	extract	from	a	novel	(a	long	prose	fi	ction	concentrating	

on character and incident and usually containing a plot)? 
12. Poems? 
13. A parliamentary Bill (the draft of a proposed Act of 

parliament)? 
14. Song lyrics? 
15. A website entry? 
16. A Wikipedia Internet article? 

Contents 

Look 
at the list of 

contents on page 7. You 

will notice that it includes 

several different genres (kinds 

or types or forms of text or 

communication). See if you can 

identify which of the entries 

listed belong to the 

following genres:

(Refer to In Camera page 7)
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Organisation and Intention
Once	you	have	identifi	ed	these	various	genres	from	the	examples	given,	it	
would be a good idea to study their organisation and intention. Ask yourself, 
for example: 

 ~ What is the creator of this particular text trying to achieve – what is his/
her intention? 

 ~ Also ask: What and how do the following features contribute to this 
aim or intention: the overall structure; the lay-out; its tone (attitude to 
the topic and to the reader), the use of language and use of illustrative 
material, etc.? 

For example, in a cartoon you would expect the cartoonist to exaggerate 
and make fun of the characters he is lampooning (mocking or satirising); 
in	song	lyrics	you	might	expect	to	fi	nd	repetition	and	regular	rhythm;	in	
an article you would anticipate writing that is coherent, logical and well-
substantiated, presenting an argument with a beginning, a middle and a 
conclusion, each supported with valid facts; in a novel you would hope 
to	fi	nd	convincing	three-dimensional	characters	involved	in	interesting	
incidents which combine to convey a story – and so on. 

Genre Models
Once	you	have	analysed	the	genres,	you	can	use	your	fi	ndings	to	help	
you write your own examples of some of them. In this study guide, when 
we	discuss	specifi	c	genre ‘models’, you will be invited to try song-writing, 
blogging,	story	creation,	fi	lm	scripting,	writing	newspaper	articles	or	
editorials – and so on. So get ready for the challenge - and try your own 
creative efforts!

 ~ Can you think of other genres that could have been included in this 
anthology, e.g. short stories; play scripts; poems; diary entries etc.?  
Perhaps you could try writing a short story or one-act play dealing with 
secret agents and a plot focused on secrets and lies? First, you would 
need a setting introducing place, time, characters, and then some sort 
of action or confl ict which leads to a climax. This is followed by the 
resolution	of	the	confl	ict	and	then	the	conclusion or ending of the 
story. Have a look at examples of stories and plays: do they use this 
kind of structure?
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“Power tends to corrupt, 
and absolute power 

corrupts absolutely.”Lord Acton

 ~ Write down your responses 
to Lord Acton’s view of the 
effects of power. 

 ~ Choose a ‘great man’ or 
woman who uses immense 
power. Think of some 
challenging questions you 
would like to ask him or her. 
Imagine you are a TV reporter 
interviewing this ‘great person’ 
for this evening’s TV news 
broadcast. You can write up 
your interview in the form 
of a dialogue (speech or 
conversation or discussion) or 
a newspaper article.

 ~ Write a letter to the compilers 
of this anthology suggesting 
what other genres they could 
have used and why you would 
have liked to see some of your 
choices included.

Corruption
An important theme in this anthology is corruption. 

 ~ Do you agree with the following opinion 
expressed by the historian and moralist, 
Lord Acton, in a letter to Bishop Mandell 
Creighton in 1887?
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selfl essness  ~ unselfi	shness

solely  ~ only

integrity  ~ honesty, reliability, truthfulness

obligation  ~ debt, requirement

objectivity  ~ the	ability	not	to	be	infl	uenced	by	
personal desires, prejudices or emotions

accountability  ~ responsibility, liability

Extract 1 

Glossary:

Examine 

“the seven 

principles of public 

life” (page 12) directed 

at upholding ethical (moral, 

decent, principled, right, fair) 

standards within the British 

Government:

(Refer to In Camera pages 12-13)
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1. Do you think these principles of ethical behaviour are relevant 
in South Africa? Any, all or only some of them?

2. Which one of these principles do you feel is the most 
important? Provide some reasons for your answer.
 

3. Can you think of any recent events in South Africa when we 
saw any of these principles violated? What were the effects of 
this violation? 

4. Do you think these principles are easy to follow? Are there 
factors	that	might	make	it	diffi	cult?	

5. Are these principles only applicable to government or are 
they relevant in other areas of society? Where else would you 
apply these principles? 

 

 ~ Imagine you are a 
member of a South 
African Committee on 
Public Standards. Draw 
up your own list of the 
‘TEN PRINCIPLES 
OF PUBLIC LIFE’ 
to embody ethical 
standards for all holders 
of	public	offi	ce	in	
South Africa. You may 
incorporate (use) any of 
the British principles that 
you think are relevant to 
South Africa.
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Extract 2 

This 

Bill allows the State 

to keep certain information 

secret from the public.  The Bill 

(commonly referred to as the “Secrecy 

Bill”) is written in complex legal 

language, which does not make for easy 

reading. The following excerpts from 

the	Bill	(simp
lifi	ed	from	W

ikipedia)	

are easier to read.

(Refer to In Camera pages 18-20)
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This proposed legislation aims to regulate classifi cation, 
protection and use of state information. While critics of the Bill 

(most notably led by a civil society coalition called the Right2Know 
campaign) have broadly accepted the need to replace the old 1982 
Act, human rights activists, legal experts, opposition parties and a 
number of civil society bodies have argued that the Bill threatens 
freedom of expression. 

They also claim that the Bill undermines the public’s right to 
access information and the rights of whistle-blowers (insiders who 
report misconduct in the organisation in which they work) and 
journalists.  They have drawn attention to the severe penalties 
included in the Bill for leaking documents, which entail jail terms of 
up to 25 years. They also highlight the need for a “public interest 
defence” in order to protect people who are in possession of 
classifi ed documents that reveal Government incompetence or 
corruption. The Bill was passed by the National Assembly on 22 
November 2011 by a total of 229 “yes” votes to 107 “no” votes with 
2 “abstentions” (did not vote). 
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Extract 3 
(Refer to In Camera page 20)

1. Imagine someone accused you of having a document that 
was a possible threat to the state and this person reported 
you to the ‘Investigating Director’. What might happen?  

2. If	the	“Secrecy	Bill”	became	law,	do	you	think	your	right	to	
privacy as guaranteed in the S.A. Constitution would be 
under threat?

 ~ Prepare interview questions for the two MPs 
who abstained. For example, you could try 
to	fi	nd	out	why	they	decided	to	‘sit	on	the	
fence’? Why did they refuse to either support 
or	oppose	the	“Secrecy	Bill”?	Was	it	because	
they felt it was unconstitutional and dangerous? 
Or because they did not have the courage 
of their convictions? Or because they feared 
they would be expelled from their own party? 
Was it because they could not go against their 
colleagues and support opposition parties? 

 ~ These two had to appear before a disciplinary 
committee of their party for disobeying voting 
instructions. Prepare their speeches in defence 
of their actions.
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Here 
we have three 

commentators (Alison 
Staude; Theresa Edlmann 

reporting on Ferial Haffajee; 
and the AZAPO website) with 

their views on South Africa 
as she was, is and 

could be. 

Extract 4 
(Refer to In Camera pages 21-28)
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Page 21 lunatic fringe  ~ people regarded as having extreme 
and impractical views

habeas corpus  ~ an obligation to bring a detained 
person into court to see if the 
detention is lawful

internecine  ~ involving	confl	ict	within	a	group	or	
organisation

implode  ~ suffer internal economic and / or 
political collapse

Page 22 second transition  ~ According to ANC policy head, Jeff 
Radebe,	“It	is	no	longer	called	the		
‘second transition’ but rather the 
‘second phase of the transition’. 
There was broad agreement that 
we are in a transition from apartheid 
colonialism and the second phase of 
transition must be characterised by 
more radical policies and a renewal 
of	the	ANC	and	its	alliance	partners.”	
(from ‘The Mail & Guardian’)

espionage  ~ spying

Page 23 pragmatists  ~ people who approach problems in a 
down-to-earth, practical way

repression  ~ oppression, domination, tyranny

Glossary:

Page 24 ramifi cations  ~ unintended results or implications

aka  ~ “also	known	as”,	also	called

ambivalences  ~ two or more differing ideas, attitudes 
or emotions present at the same 
time

fundamentalist  ~ a literal and strict acceptance and 
implementation of a belief

refl exive  ~ self-refl	ecting,	self-aware

origami  ~ the art of paper-folding

incisive  ~ sharp, keen, perceptive, insightful
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Compare the various views and try to answer the following 
questions (the glossary will assist you).

 ~ Which commentator (writer) seems most convincing to you? Why?

 ~ What are some of the propaganda tactics being used (e.g. name 
calling; personal attacks etc., see the list on pages 6-8 of this 
guide)? Give examples to show how they are being used in some 
of the extracts.

 ~ Which of the 3 boxed quotations at the end of each article (by 
Burke, Hartley and Douglas) seems most relevant? Why? Which 
one	is	similar	to	the	famous	lines	from	the	W.B.	Yeats	poem,	“The	
Second	Coming”:	‘The	best	lack	all	conviction,	while	the	worst	/	
Are full of passionate intensity.’?  

Page 25 prevalent  ~ common, widespread

sound bites  ~ short comments suitable for 
broadcasting

Page 26 decried  ~ expressed strong disapproval of, 
criticised

denigrates  ~ attacks its character or reputation

adherents  ~ supporters

Page 27 conjecture  ~ guess

resilience  ~ fl	exibility
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 ~ Write a memoir telling us about 
‘your’ South Africa; where you 
grew up, what you remember 
about your childhood, your family 
and friends, where you were when 
important events happened.

 ~ Imagine Alison Staude keeps 
a diary. Write her entries for a 
Saturday in the late 1970s or 
one day in 1980 or 1984. Then 
write her diary entry for Election 
Day, 1994. Now imagine that 
she writes a letter or email to the 
parliamentarians who voted for the 
passing	of	the	“Secrecy	Bill”.

 ~ Do you think it was a good idea for Ferial Haffajee to include the picture 
of	“The	Spear”	on	her	newspaper’s	website?	If	not,	why	not?	Why	do	
you think she removed it from the website? Do you think she was right to 
remove it?

 ~ When	and	why	did	Ferial	Haffajee’s	“freedom	die	a	little”	and	by	her	“own	
hand”	(page	24)?

 ~ From what she has said here, would you describe Ferial Haffajee as a 
pessimist (someone who is doubtful and negative about the future) or 
an optimist (someone who is hopeful and positive) – or both? Or maybe 
a	realist?	Why	did	she	ask	people	to	“take	away	the	koki	pens	they	had	
been	given”?

 ~ Ferial Haffajee asked people to use their koki pens. 
Write	the	graffi	ti	that	some	of	them	might	have	
written on posters advertising either Brett Murray’s 
exhibition or newspaper headlines on the ‘second 
transition’ or the school textbook crisis etc. 

What do you think?
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 ~ What	does	the	President	mean	when	he	defi	nes	himself	as	“being	in	offi	ce	
but	not	in	power”?		(page	24)	Do	you	think	this	is	true?	Why?

 ~ Why	were	many	AZAPO	“activists”	detained	and	served	with	banning	
orders in 1977-8 (page 26-28)?

 ~ What advice does the AZAPO website give to fellow comrades?

 ~ Imagine that Alison Staude, Ferial Haffajee and 
an AZAPO spokesperson start a Facebook page 
or keep a blog. What views would each put 
forward through these social networks? What 
questions might they ask? What would they say 
to each other?
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Take 

a look at the 

note on the front inside 

cover page of the anthology: 

“White spaces and missing 

pages”. 

In the past, especially during 

apartheid, newspapers had 

to censor (cut out, remove) 

certain pages because the 

government would not allow 

the information to be 

published.

Extract 5 
(Refer to In Camera pages 29-30)

1. If you read your Sunday newspaper and there was a blank or 
missing page, how would you feel?

2. What information do you think newspapers would have to remove 
these days?

3. What could have been on the missing page in the anthology? Is 
there any way of knowing?

4. Is there any information that you feel should be censored 
(removed	from	a	newspaper,	book,	or	fi	lm)?	If	there	is,	why?		
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Here 

we enter the world 

of advertising – which uses 

propaganda to sell or promote 

goods and services. In order to protect 

ourselves, we need to be able to analyse 

(study) the ways in which advertisers can 

skilfully play on our emotions.

First, consider how they exploit (take 

advantage of) the kinds of needs 

that human beings usually 

share.

Extract 6 
(Refer to In Camera pages 31-33)
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 ~ nurture (e.g. to take care of small defenceless creatures) 
 ~ achieve (we all want to excel, so advertisers link their product with 

success, e.g. sports heroes) 
 ~ dominate (most of us crave to be powerful and to be in control) 
 ~ express aggression (real world pressures can lead to 

aggressive urges) 
 ~ escape (products are often linked with adventure or rest, offering 
ways	to	“get	away	from	it	all”)	

 ~ feel safe (we have instincts for self-preservation, e.g. we all want to 
stay	healthy,	so	we’re	tempted	to	choose	products	that	have	“low	fat”	
content etc.) 

 ~ satisfy curiosity (we are often intrigued by new knowledge and new 
scientifi	c	developments)	

 ~ belong (to associate and bond with others, e.g. a romantic partner, 
family, friends etc.) 

 ~ experience guidance (to be protected, shielded, e.g. by a 
father	fi	gure)	

 ~ be prominent (we want to be admired and respected, to have high 
status, etc.) 

 ~ gain attention (clothing and make-up adverts exploit the need to 
exhibit ourselves, to be looked at)

 ~ achieve autonomy (here the focus can be on the independence of 
the individual) 

 ~ experience aesthetic sensations (advertisers know they can catch 
our interest if their ads are visually appealing) 

 ~ fulfi l physiological needs (for food, drink, sleep: think of the 
wonderful photographs of food in many ads!) 

 ~ stimulate sexual desires (hence the shapely blonde on the bonnet 
of the sports car).                  

 Examples include the need to:

(Adapted from J. Fowles in Paul Eschholz et al, 
Language Awareness 1990)

 ~ Choose	3	needs	from	the	list	above	and	fi	nd	
adverts in newspapers and magazines which 
appeal to and exploit those needs.
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1. Which of these needs do you think are most applicable to someone 
your age? 

2. What about fears, anxieties and insecurities? Do you think advertisers 
can exploit our fears? For example, if we worry about our health, are 
we more likely to respond to adverts about health products? 

3. If we are anxious or insecure about the way we look, could advertisers 
convince us to buy their beauty or healthcare products? Think about 
overweight people and diet pills, balding men and hair growth products 
etc. What other examples can you think of? Can you think of a 
particular product and advertising campaign? 

4. In South Africa the public has a great need for a sense of safety. Is this 
something the government could use to persuade us that they have 
our best interests at heart and that we should vote for them? How 
might they do this? 

We also need to be aware of typical language that advertisers use:

1. The Weasel Claim: weasel words look substantial, but are actually 
meaningless	and	misleading,	e.g.	“helps”	(helps	control	dandruff	-	not	
stops!);	“like”	(Crunchy	cake	tastes	just	like	its	name).	Weasel	words	to	
look	out	for	include	“virtually”,	“best”,	“fi	ghts”,	“enriched”,	“strengthened”,	
“works”,	“can	be”;	“up	to”,	“as	much	as”,	“refreshes”	etc.

2. The Unfi nished Claim:	“Crunchy	gives	you	more”	(more	of	what?)	In	
“Coffee-mate	gives	more	body,	more	fl	avour...”	these	are	three	weasel	
words.

3.  “We’re Different” Claim: Uniqueness is supposed to equal superiority, 
e.g.	“There’s	no	other	mascara	like	it.”

4.  “Water is Wet” Claim: What is claimed is true for any other brand, e.g. 
“Exxol	–	the	detergent	petrol”	(all	petrol	acts	as	a	cleaning	agent)

5. The “So What” Claim: the claim might be true but it gives no real 
advantage,	e.g.	“Geritol	contains	twice	as	much	iron”	(So	what?	Is	this	
good for you?)

6. The Vague Claim: here colourful words and emotional opinions are 
actually	meaningless,	e.g.	“For	skin	like	peaches	and	cream.”

7. The Endorsement or Testimonial: a celebrity (e.g. a Hollywood star) 
appears in the ad.

8. The “Scientifi c” or Statistical Claim: these ads use impressive 
sounding	mystery	ingredients,	specifi	c	numbers	etc.	E.g.	“ESSO	with	
HTA”;	“Easy-Off	contains	33%	more	cleaning	power”.	(Often	such	
adverts are presented on TV by men wearing white laboratory coats. 
What does wearing such a garment imply?)
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9. The “Compliment the Consumer”	Claim:	e.g.	“This	lady	has	taste.”
10. The Rhetorical Question:	“What	do	you	want	most	from	coffee?	

That’s	what	you	get	most	from	Besto.”																	
(Adapted from J. Schrank in Paul Eschholz et al, 

Language Awareness 1990)

 ~ Read Mvelase Peppeta’s ‘Nando’s Unleashes Anti-Secrecy’ article (page 31).

Page 31 Black Tuesday  ~ a day of protest against the proposed 
Protection of Information Bill

viral  ~ an advert/text/image is so popular that it 
spreads rapidly through social media like 
a	virus,	as	in	“it’s	gone	viral”	

cottoning onto  ~ linking up with, following

Page 32 quip  ~ joke, clever and witty remark

blurb  ~ write up, notes, description

apposite  ~ appropriate, relevant

crass  ~ insensitive, tactless, stupid

deft  ~ skilful, clever, neat

Page 33 gravitas  ~ seriousness

niche  ~ place, position

exhorting  ~ urging someone to do something

Page 34 innovation  ~ novelty, new development

analogue  ~ an institution that is similar in function

Page 35 jurisdiction  ~ authority, power

incensed  ~ angry

inadvertently  ~ unintentionally; without meaning to

Page 36 fl abbergasted  ~ stunned, astonished

Glossary:
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1. What kind of approach and subject matter does Nando’s usually 
incorporate in their adverts? 

2. Would	you	agree	that	Nando’s	is	South	Africa’s	“funny”	brand?	
Explain your answer. 

3. Do	you	agree	that	they	really	misfi	red	(failed	to	produce	the	
intended	result)	this	time	with	their	“Secrecy	Bill”	advert	that	is	
“neither	clever,	nor	witty,	nor	apposite”	(suitable,	apt)?	How	could	
the advert be improved?
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‘We 
are watching 

you!’ on page 37 reports 

that in London, as in some other 

countries, there are now manned 

CCTV (surveillance) cameras that 

include loud-speakers through which 

watching control room operators 

can scold vandals and people 

who litter in public 

places.

Extract 7 

Page 37 reprimand  ~ scold, lecture

rabble  ~ mob,crowd

intrusive  ~ interfering, invasive, 
disturbing

Glossary:

(Refer to In Camera pages 37-51)
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 ~ Is the installation of these CCTV cameras a good or bad 
thing? What do you think?

 ~ Imagine you have been asked to prepare a report 
advising whether these CCTV cameras should be 
installed in streets and shopping centres in your 
town. What would you say? Write the report, with 
recommendations to your local authorities.

Extract from Nineteen eighty-four by George Orwell (page 38-51)

Note: This novel was fi rst published in 1949. In the story the main protagonist 
(character), Winston Smith, rebels against the offi cial deception (trickery), 

secret surveillance (spying on the people), manipulation of the past (rewriting of 
history so that the rulers are always seen in a favourable light), brain-washing 
(mind control) and totalitarian tyranny (dictatorial rule by one party or person) of 
the State which is controlled by ‘Big Brother’: this semi-divine Party leader (or 
possibly he is a personifi cation of the party?) promotes the uncritical worship 
of the leader. He employs a vast army of informers, the ‘Thought Police’, who 
watch everyone for deviation from (disloyalty to) party policy. Smith lives in the 
bombed out ruins of London, a city in the dystopian (an imaginary place where 
everything is as bad as it possibly can be) world of ‘Airstrip One’ (England), 
a province of ‘Oceania’ (Europe and the USA): he is a member of the ‘Outer 
Party’ (middle class) and he works for ‘Minitrue’ (the Ministry of Truth) which 
controls propaganda and the ‘rewriting’ of history. Secretly he hates the party 
and dreams of rebellion against ‘Big Brother’. Later in the novel Winston 
is joined in his revolt by Julia, who becomes his lover. Another character 
introduced in your extract is O’Brien, a member of the ‘Inner Party’: he is part of 
an oligarchy (small elite) who rule Oceania and keep the masses in a state of 
perpetual ignorance, poverty and war.

According	to	Wikipedia,	“Nineteen eighty-four is a classic novel in content, plot, 
and style. Many of its terms and concepts, such as Big Brother, doublethink, 
thoughtcrime, Newspeak, and memory hole, have entered everyday use. 
Moreover, Nineteen eighty-four popularised the adjective Orwellian, which 
describes	offi	cial	deception,	secret	surveillance,	and	manipulation	of	the	past	
by a totalitarian	(dictatorial,	anti-democratic)	state.”	
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Page 38 nuzzled  ~ pushed into

Page 39 varicose  ~ swollen

contrived  ~ arranged, planned

fruity  ~ rich and resonant sounding

sanguine  ~ red

eddies  ~ whirls, little gusts

INGSOC  ~ In ‘Newspeak’ this refers to 
‘English Socialism’, the ideology 
of Oceania’s ruling party

Page 40 simultaneously  ~ at the same time

conceivable  ~ imaginable, believable

scrutinised  ~ examined, observed

vistas  ~ views

tableaux  ~ vivid dramatic scenes

unintelligible  ~ making no sense

Page 41 ramifi cations  ~ branches, added rooms

truncheons  ~ short, thick sticks

Page 42 frowsy  ~ untidy, shabby

Page 43 compromising  ~ likely to expose one to danger or 
disgrace

archaic  ~ old, outdated

procured  ~ obtained

furtively  ~ secretively, cautiously, slyly

faltered  ~ hesitated

magnitude  ~ scale, size

predicament  ~ mess, dilemma, tight spot

Page 44 interminable  ~ seemingly endless

monologue  ~ long speech

Page 45 prole  ~ ‘Newspeak’ word for member of 
the proletariat or working class

nebulous  ~ vague, imprecise

Glossary:
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Page 46 bigoted  ~ prejudiced, with extremist or 
dogmatic opinions

unorthodoxy  ~ not conforming or accepting the 
offi	cial	beliefs

disarming  ~ charming

urbane  ~ sophisticated,	refi	ned,	cultured,	
elegant

physique  ~ build,	fi	gure,	body	type

Page 47 Emmanuel Goldstein  ~ The supposed revolutionary 
leader (based on Trotsky, 
Stalin’s opponent)

renegade  ~ traitor, rebel, betrayer

primal  ~ original

defi ler  ~ corruptor, spoiler, one who 
poisons people’s thinking

deviations  ~  changes or differences from 
accepted practice

despicable  ~ dreadful, wicked, appalling

senile  ~ confused, forgetful

perverse  ~ bad, wicked, vicious

Page 48 plausible  ~ reasonable, believable

polysyllabic  ~ long words, having two or more 
syllables

parody  ~ satire, caricature, mockery

specious  ~ false, hollow

claptrap  ~ nonsense

dupes  ~ fools, people who have been 
tricked or deceived
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As you read ask yourself: why has this long extract from this famous 
work of fi ction been included in the Olympiad anthology?

 ~ Look	at	the	fi	rst	two	paragraphs	(pages	38-39).	Notice	that	there	are	two	
streams of description. On the one hand, we have familiar and depressing 
details (e.g. smells, out-of-order lift, dust etc.) and on the other hand, 
there are strange and unfamiliar references (a clock striking thirteen, 
a	huge	poster	with	its	troubling	“Big	Brother”	caption,	mention	of	“Hate	
Week”	etc.).	What	effect	does	this	have	on	you	as	the	reader?	What	is	
going to happen? Does it make you feel comfortable? Or unsettled?
 

 ~ Consider,	too,	how	and	where	Orwell	appeals	to	the	reader’s	fi	ve	senses	
(smell,	sight,	sound,	taste,	touch)	to	make	his	fi	ctional	world	come	alive?	
Does he succeed?

Page 49 compendium  ~ collection of things, accounts or 
books that have been brought 
together

clandestinely  ~ in secret, furtively, privately

inexorably  ~ unavoidably, inevitably

vindictiveness  ~ spitefulness, cruelty

abstract  ~ theoretical, not concrete or solid

derided  ~ ridiculed, mocked, scorned

Page 50 hallucinations  ~ visions, illusions, fantasies

chastity  ~ pureness, virginity, abstaining 
from sex

Page 51 tremulous  ~ unsteady, trembling

refrain  ~ catchphrase, something 
repeated

delirium  ~ fever, frenzy

dissemble  ~ pretend
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1. Is	Winston	Smith	a	heroic	fi	gure?	Why	does	Orwell	purposely	NOT	
make him a tough Rambo-like macho hero? Why does he seem so frail, 
powerless and undistinguished?

2. In what ways does reading this extract/book give you a chance to imagine 
what it would be like to live in a society where you have no freedom or 
privacy and everything the government does is secret and hidden?

3. What is ironic (i.e. where there is a contradiction between what the words 
say and what they actually or normally mean) about the three slogans of 
the Party and the names of the four ministries (see page 41)? 

4. These names show us that the Big Brother government is preying on 
peoples’ needs and fears. Which needs and fears can you recognise? 

5. Do you think South Africa could ever become a society like this? What 
kind of people, attitudes, leaders, values and political policies might lead 
to this kind of world? How can we, as citizens, best prevent South Africa 
becoming like the society Orwell imagined? 

An Orwellian Society?
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Extract 8 

  
                                                              

According	to	their	website,	“SHOUT’s	campaign	for	a	safer	and	
better South Africa is nearly two years old and has already 

created	a	body	of	citizen	activists,	and	impacted	the	fi	ght	against	
crime countrywide. Now, early in 2012, the campaign founded by 
Kabelo and Danny K, is getting louder with a powerful new anthem 
plus	a	ground-breaking	technological	innovation.”

If possible, go to the website www.shoutSA.com and watch the 
music video and listen to the songs. 

1. Ask	yourself:	“Why	are	these	songs	in	this	anthology?”	What	is	
their relevance to you and to modern-day South Africa? How do 
they make you feel?

2. Each of these songs is trying to communicate an important 
message. Do you think songs/music represent an effective way 
to communicate a message? Why/why not? 

 ~ Is there a song that has made an impact or a lasting 
impression on your life? If so, write a short paragraph 
about it and explain why it affected you. Did it encourage 
you through a hard time? Could you relate to the lyrics? 
Did it teach you something? 

Shout SA   

(Refer to In Camera pages 52-56)
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You’re the Voice (page 54)  

Ke motho wasechaba, ke philela sechaba we were born 
for this cause and you can take that to the bank 

We’re the piece in SA
That want peace in SA

So let’s live it
It shouldn’t just be what we say 

Fences higher barbed wire Rottweiler
What keeps them out still traps me inside
Stress is baie, move higher, choose via

Whether you fan the fi re or whether you gon’ fi ght harder 

A further verse of ‘You’re the Voice’ goes as follows:

1. Why are different languages incorporated?

2. Do you think this song appeals to all South Africans? Can you quote from 
the song to support your answer? 

3. What stance (attitude) is taken in the song with regard to silence?

4. What images in the song denote (refer to) unacceptable violence and fear?

 ~ Imagine you have been asked to compose further verses 
for any of the songs on pages 51-56. Try writing a song. 
You can do it! Remember to decide on a genre you like, 
and then follow its rules (but not too closely!)
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 ~ Imagine that Winston Smith (see pages 38-51) hears this 
song coming from his ‘telescreen’. What would his response 
be? Write it down as his diary entry (see page 44-45).

Weeping (page 56) 

This song was written by Dan Heymann (Bright Blue’s keyboardist) during 
the mid-1980s. At the time, he was a soldier drafted against his will into 

the	South	African	Army	under	the	apartheid	regime.	He	fi	rst	wrote	the	music	
to express how he felt about the apartheid government in general, and more 
particularly his personal sadness at being in the army. Later, he added the 
words when, at the height of tensions between the apartheid government and 
the liberation forces, President PW Botha declared a state of emergency and 
banned all media coverage of the struggle in South Africa. 

The song was released in 1987 and can be described as a protest song 
because it uses an allegory about PW Botha and the state of emergency to 
speak out against the apartheid government. The song became extremely 
popular and since 1987 it has been performed and recorded by a variety of 
artists, including Josh Groban. 

1. Why	do	you	think	the	editors	“love	the	description	of	this	song	as	‘The	
Stalker’s	Anthem’”?

2. It’s interesting how the context can change the meaning of words (in this 
case, song lyrics) so much. This song was originally a kind of love song and 
the connotations (meanings and associations) were positive and enjoyable 
to listeners - connotations of love, protection, longing and admiration. But 
when these same lyrics are viewed in the context of secrecy and something 
like Nineteen eighty-four, the connotations are completely different. Think 
of the lyrics of one of your favourite songs - can you change the context in 
order to give it completely different connotations? 

Every Breath You Take (page 55)
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1. You	will	notice	that	the	song	includes	a	version	of	“Nkosi	Sikelel’	iAfrika”.	
At the time, this hymn was the anthem of the ANC and was banned by the 
government. You could be arrested for performing the song because it was 
viewed as an act of treason. Now our national anthem is sung by all the 
people of South Africa. Do you think this says anything about the power of 
music and song? Why do you think the post-apartheid government chose to 
incorporate it into the new national anthem of the democratic South Africa?
 

2. An	allegory	may	be	defi	ned	as	“a	poem,	play,	picture,	etc.,	in	which	the	
surface meaning of the characters and events is used to symbolise a deeper 
moral	or	spiritual	meaning”	(adapted	from	www.thefreedictionary.com).	Can	
you explain why this song is an allegory? First, describe the events and 
characters from the song lyrics and then try to describe the deeper moral 
meanings to which they point. 

3. Sadly the clashes between the ANC, the PAC and the apartheid government 
resulted in many acts of violence. Can you identify images of violence in 
these lyrics? 

4. The	songwriter	draws	our	attention	to	the	word	“weeping”	by	using	it	as	the	
title and by repeating it throughout the lyrics. Who is weeping? And what are 
they	weeping	for?	What	do	you	think	of	the	comparison	between	“roaring”	
and	“weeping”?	Do	you	think	it's	possible	to	be	“roaring”	and	“weeping”	at	
the same time? 

5. We	know	that	the	“man”	in	the	song	refers	to	former	President	PW	Botha.	
How is this man described and do you think it is a fair and accurate 
description? Why?



38
Olympiad ‘In Camera’ 
Anthology 2013: Extract 9

38

Extract 9 

This 
critically acclaimed and 

popular movie focuses on themes 
of bureaucratic bungling, xenophobia and 

segregation. The title is an intertextual reference 
to District 6, a former inner-city residential area in 

Cape Town. Under the Group Areas Act, the apartheid 
government forcibly removed over 60,000 non-white people 
from	the	area	between	1968	and	1982	and	it	was	offi	cially	

declared a whites-only suburb.  Sharlto Copley plays the role 
of Wikus van de Merwe, a manager at the MNU Department 
of Alien Affairs, whose callous attitude to the alien ‘prawns’  
changes as he comes to see things from their point of view. 
The	fi	lm	was	shot	on	location	in	Soweto,	presenting	fi	ctional	

interviews, news footage, and video from surveillance 
cameras in a part-mock documentary style format.  

        
(Adapted from Wikipedia, the free 

Encyclopedia)    

(Refer to In Camera pages 57-61)
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The above extract refers to a mock documentary (sometimes called a 
mockumentary), which imitates and makes fun of something using the conventional 

documentary	style	of	fi	lm	making.	A	documentary	is	a	fi	lm,	TV	programme	or	radio	
show	that	provides	a	factual	report	on	a	particular	subject	or	event.	(This	defi	nition	is	
adapted from the Oxford Dictionary). Some examples of well-known documentaries 
include BBC’s Planet Earth and Human Planet series and programmes like the E 
Entertainment channel’s True Hollywood Story which looks at the life stories of various 
celebrities.	Recent	popular	documentary	fi	lms	include	An Inconvenient Truth, Supersize 
Me and Bowling for Columbine.  Documentaries often include real news footage from 
an event (for example Hurricane Katrina or the 9/11 bombings) as well as interviews 
with people involved in or affected by the event. 
Out	of	this	documentary	genre,	mockumentaries	have	become	a	popular	genre	for	fi	lm	
and TV programmes in particular. A mockumentary uses elements of the documentary 
genre	such	as	interviews,	but	it	is	not	about	real	events.	Instead	it	portrays	fi	ctional	
events and characters as if they were real. Think about popular series like Modern 
Family and The Offi ce which are both good examples of how writers and producers 
have created an original style and injected humour into the usually very serious 
documentary style. 

acclaimed  ~ approved, commended, praised 

bureaucratic  ~ refers to administrative organisation, or the clumsy way 
offi	cials	often	run	government	departments	etc.

bungling  ~ incompetence 

segregation  ~ separation

callous  ~ insensitive, cruel  

deliberation  ~ discussion, consideration 

sociologist  ~ social scientist, one who studies human social behaviour 

malnourished  ~ underfed, starving 

militarised  ~ heavily	infl	uenced	by	soldiers	and	other	military	resources	

slum  ~ overcrowded and poor area with terrible living conditions

inoperable  ~ unworkable

speculated  ~ supposed, guessed 

caches  ~ storage spaces

derogatory  ~ disrespectful, insulting, belittling

Glossary:

Glossary:
Page 57-60
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District 9: A Great Film On All Levels (page 61) 

 ~ In the yellow think bubble on page 38 of this guide Wikipedia describes 
District	9	as	having	a	“part-mock	documentary”	(or	mockumentary)	style	
format.	What	clues	can	you	fi	nd	in	the	text	to	support	this	description?

 ~ What	evidence	of	xenophobia	can	you	fi	nd	in	this	extract?
 

 ~ Look closely at Wikus van der Merwe’s words on page 60. You will notice 
he	often	pauses	and	says	“uh”	before	conveying	certain	information.	These	
pauses give us important indications about both what Wikus is saying and 
how he feels about what he is saying.
 

 ~ For	example,	look	at	the	second	“uh”.	When	describing	the	place	where	
the	prawns	are	currently	living,	he	hesitates	before	calling	it	their	“present	
home”.	But	everybody	knows	that	their	“present	home”	is	no	home	at	all;	
it’s a refugee slum. In typically bureaucratic fashion, Wikus glosses over 
the truth or the real issue using euphemisms (making something sound 
more pleasant and less offensive than it really is) and formal language e.g. 
“The	UIO	protocol	dictates...”
 

 ~ Now	look	at	the	other	“uh”s	yourself	and	see	if	you	can	identify	Wikus’s	
attempts to make light of the truth and in a sense to cover up what is really 
going on.
 

 ~ On	page	59	one	of	the	citizens	being	interviewed	says,	“If	they	were	from	
another	country,	we	might	understand…	but	they	are	not	even	from	this	
planet	at	all”.	Do	you	think	the	reason	the	people	have	a	problem	with	the	
prawns is because they are not from earth? Or is it something else? How 
can you relate this to events in South Africa’s recent history? 

A fi lm review such as this one is a short text that provides readers with 
enough information about a movie in order to decide whether or not they 
would like to watch it. These reviews are often in newspapers and magazines. 
Online review sites are also very popular. A fi lm review looks at all aspects 
of the movie including the quality of the acting, the plot or storyline and how 
aspects like soundtrack and cinematography come together. It also evaluates 
the movie in terms of its genre, such as action, comedy etc., and may often 
compare the movie to others of that same genre to help give readers a better 
idea of what to expect. The reviewer also usually rates the movie on a scale 
of 1 to 10, or 1 to 5. Have a look at www.rottentomatoes.com and 
www.imdb.com for some examples.
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wretched  ~ miserable 

atrocities  ~ extremely wicked or cruel acts, usually violent 

ornery  ~ bad-tempered,	irritable	or	diffi	cult	to	deal	with	

Glossary:

1. Which part of the review tells us that District 9 is an original and unique 
fi	lm?	How	does	the	writer	emphasise	this?	

2. Would	you	agree	that	District	9	is	“An	Important	Film”?	Why?	And	what	
is it important for? Who is it important to?

3. Do	you	think	that	all	“Good	Films”	are	“Important	Films”?	Is	there	a	
difference between being good and being important? If so, what are 
these differences? 

4. If you have seen them, think about the CGI (Computer Graphic Imagery) 
in this movie and in the Transformers movies. Are the special effects 
important in telling the story? Do you think the special effects made 
these good movies? What was your most memorable CGI moment from 
these movies? 

 ~ Write	your	own	fi	lm	review	of	District	9.	Remember	to	look	
at elements like acting, quality of the story/plot, how the 
soundtrack, special effects and cinematography contribute 
to the story etc. Remember as a reviewer not to give away 
key events or twists in the plot: you want to leave some 
surprises for the readers when they watch it!
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Extract 10 

During 
his successful 

career as a writer, political 
activist and public speaker, Don 
Mattera inspired many people to 
share his deep compassion. He 
believed that our deeds – even 

more than our words – give 
us our humanity.

(Refer to In Camera pages 62-64)
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1. Read the quote from Howard Zinn on 
the right. Do you think this is true in 
South Africa’s case? 

2. Imagine if Madi Gray, the interviewer, 
had quoted this to Don. What might his 
reply have been? Write it out.

3. Read his poem, Remember, (below) written in the 
apartheid years. Can we ‘bid him rest’ yet? 
 

4. He	talks	about	“freedom	…	walk[ing]	the	land”.	What	images	of	freedom	
can you identify in the poem? 

5. What evidence is there in the poem that the freedom of South Africa was 
extremely important to Mattera? 

6. How would you describe the tone of this poem? Sombre? Sad? Hopeful? 

 ~ Write a response to the poem 
using any genre you wish (poem, 
blog, article, dialogue etc.)

Remember to call at my grave
When freedom fi nally

Walks the land
So that I may rise

To tread familiar paths
To see broken chains

Fallen prejudice
Forgotten injury
Pardoned pains.

And when my eyes have fi lled their sight
Do not run away from fright
If I crumble to dust again.

It will only be the bliss
Of a long-awaited dream

That bids me rest
When freedom fi nally walks the land 

Remember by Don Mattera

“Historically, 

the most terrible 

things - war, genocide, 

and slavery - have resulted 

not from disobedience, 

but from obedience” 

Howard Zinn
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Hungry for more?
Look up and read http://schoolsfest2012.wordpress.com/about where the 
top 15 winners of the 2012 English Olympiad posted their thoughts and 
writing	on	the	theme	“Secrets	and	Lies”.	

They did this at the workshops during the National Schools Festival in 
July in Grahamstown before the anthology In Camera was published.


